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An Appreciation 


The temple in India has been in existence for many centuries. 
Some look upon it as a development of the Rg. Vedic vedi. At any rate, it 
has been there from the period of the decline of Buddhism. It has been the 
centre of cultural and spiritual life of the community. The creative 
activities of the community—poetry, painting, sculpture—centred round the 
temple. The temples of South India are examples of massive competence 


and skill in minute details. 


I have known Shri S. N. Swamy of Mysore for many years and 
learnt to admire his skill as an artist. These pencil sketches of a few 
remarkable sculptures of Indian temples give us an idea of the standards 
of excellence attained by the ancient sculptors. They serve as an invitation 


to visit these great shrines. 


Dr. S. Radhakrishnan 


No. 2 Maulana Azad Road, 
New Delhi. 


September g, 1961. 





Self-Portrait 


Introduction 


The various art forms that enrich the cultural heritage of our country are 
not merely aesthetic expressions but reveal an attitude to life which is ceaselessly 
striving for perfection. This never ending search is manifest in all Indian art linking 
different periods and imparting a continuity which makes it at once both ancient 
and modern. This is nowhere more evident than in our temples and sculptures. 
They enable us to establish lost links with a glorious past. 


Mysore has been the confluence of many cultures and religions and 
consequently many schools of art. From the sixth to the seventeenth century 
stretches a spectrum studded with monuments unsurpassed in beauty and grandeur. 
The cave temples of the early Chalukyas of Vatapi, the early structural temples of 
Pattadkal, the magnificent temples of the Hoysalas at Belur and Halebid, the ruins 
of Hampi—the Capital of the Vijayanagar Empire, stand to-day as mute testimony 
to the genius of a bygone era. These temples continue to inspire poets, writers and 
artistes. Shri S. N. Swamy, whose pencil sketches have attained a degree of finesse 
and perfection hardly equalled, has drawn upon this inexhaustible wealth and 
presented us with an invaluable album. 


A born artist Shri S. N. Swamy adds to the flat surface of paper a deeper 
dimension: the static subject comes out alive and reveals facets that are hidden in 
stone or wood. Though his sketches are direct realistic studies, the grace and 
delicacy of his lines lend an ethereal aura to the subject. Shri Swamy’s works 
embellish many museums, art galleries and houses of patrons of art both in this 
country and abroad. 


I am happy that Shri Swamy has chosen some of our temples which 
are the embodiment of our spiritual and cultural heritage, as his subject for the 
current album. Such a projection of our art and culture is necessary to rediscover 
not only the glorious past but to draw upon its values to share our future. 


J. B. Mallaradhya 


Chairman 
Mysore State Tourism Development Corporation Ltd. 
Bangalore 


rth May 1971 





Preface 


The Revivalist movement in art has gathered great momentum in 
India after Independence. The artist today has become both an important 
and a controversial figure. Different groups have different theories regarding 
the artist’s role in the life of the nation. 


Of course, there are extremists on both sides—some who are satisfied 
with even the palest imitation of our great heritage, and others whose only aim 
is sensationalism in art. Therefore moderate and independent artists are very 
essential to canalise our art in the right direction. 


One of the most characteristic tendencies of the present-day demand for 
works of art is to drive the artists themselves into narrow specialism, and to 
compel them to limit their production to only that class of their effort which may 
have happened on some occasion to hit the taste of a large section of the public. 


The artist endeavours to present the poetic aspect, in which the object 
appeals to his own refined and aesthetic imagination. He aims to accomplish 
what photography cannot—to portray the spirit of the object or scene. Thus 
he does not merely try to represent nature, but adds to it something from his 
own soul, so that the picture will be more than the nature. To paint an object 
as it is, to be bound by it, is to become a slave to it. The artist endeavours to 
soar above even nature by adding to it his own power of imagination and 
observation. Like the miner who extracts the gold and throws away the sand, so 
the artist tries to extract the beauty from nature and refines it. He reveals 
the charm and beauty hidden under the surface. He grasps the secret of nature 
and presents it on piece of paper or on canvas through human interpretation. 
Thus the picture becomes a voiceless poem. 


This book “TEMPLE SCULPTURES OF INDIA” is based on the 
experience of a life-time devoted to the study of drawings with passionate 
enthusiasm. To draw lines or outlines is a way to express ideas—the grammar of 
art. Drawing is, indeed, the fundamental element in all great picture making, just 
as grammar is at the root of all good writing. 


The spirit of Indian culture is fully expressed in the wonderful sculptures 
created by the master-artists throughout the ages over the length and breadth of 
our great nation. In reality it is this continuous string that has bound this vast 
country into one nation. The sculptures whether they belong to Sanchi or Saranath 
Badami or Belur, widely separated in space and time, exhibit more of the inner 
feelings than the outer expressions. 


> 


The serene face of the Buddha in early sculptures expresses blissfulness, 
while the gigantic rock-hewn sculpture of Mahadeva with his triple-faces at 
Elephanta depicts forceful expression and strength of character. 


In the early Chalukyan art found at Badami, Aihole and Pattadakal, 


there is the dramatic force in the figures and free movement with elegance and 


slenderness of form. 


The sculptures at Bhubaneshwar or Khajuraho depicting the beauties in 
various attitudes are some of the exquisite works delineating tender feminine 
feelings. The lady writing a love letter standing in an almost intoxicated pose is a 
good example of the deep expression of love. The delicately carved mother and 
child gives an impression of devotion for the child and the pride of a mother. 

The figures of animals are vigorous and life-like denoting the depth of knowledge of 
the sculptor about animal psychology. 


Fully ornamented, highly embellished and exuberant in details are the 
Hoysala sculptures. The sensitiveness of the figure sculptures is enhanced by the 
rich details of minute carvings of the surroundings. 


An attempt has been made here to give a panoramic idea of these 
sculptures of different quarters and different periods with a stress on the inner 
feelings and the spirit of the sculptures which our great artists of the past cherished. 


I place this work before the learned public and if it inspires them to 


appreciate the great cultural heritage of India, my labour would be fully 
remunerated. 


It is my pleasant duty to express my deep sense of gratitude to 
Dr. Dharma Vira, His Excellency the Governor of Mysore. who admired my 


work. But for his encouragement the venture of bringing out this publication would 
have remained a dream. 


I am grateful to Dr. S. Radhakrishnan, Ex-President of India, who was 
kind enough to bless me and wrote the Appreciation for the book. My thanks are 
also due to Shri J. B. Mallaradhya for his introductory note to my work. 


I am highly grateful to the M 
giving financial assistance for the 
Bombay, have brought it out exce 


ysore State Lalitha Kala Academy for 
publication. Messrs. Vakil & Sons Private Ltd., 
edingly well and I thank them for the.same. 


Dilkush Cottage 
Vasantha Mahal Road S. N. Swamy 
Nazarbad, Mysore-10 


June 1971 
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Biographical Notes 


Born in Mysore city hailing from a family of traditional artists. 
Studied fine arts at Shri Chamarajendra Technical Institute, Mysore. 


Advanced study of fine Arts in Sir J. J. School of Arts, Bombay. 
(Director Rao Bahadur M. V. Dhurandhar) 


Had the personal sitting of Mahatmaji in Wardha Ashram; the oil-colour 
portrait is in the Late Prime Minister Pandit Jawaharlal Nehru’s collection. 


Advanced study of “‘Bharatha Natya” by Shrimati Jatti Thayamma. 


Invited by the Viceroy of India, Lord Mountbatten of Burma for portrait- 
painting of His Excellency the Viceroy and the members of his family. 


Member of the Cultural Delegation deputed to USSR. 


An oil-colour portrait of Lady Mountbatten of Burma, presented to her 
home town Romsay by Prime Minister Pandit Jawaharlal Nehru. The 
portrait unveiled by Earl Mountbatten of Burma. 


Recipient of State Award from the Mysore State Lalitha Kala Academy. 


Elected as a member of Lalit Kala Akademi (National Akademi of Arts), 
New Delhi. 


Elected as a member of Sangeet Natak Akademi (National Akademi of Arts), 
New Delhi. 


Recipient of National award ‘‘Padmashri’’. 
Director : Mysore State Tourism Development Corporation Ltd., Bangalore. 


Portrait paintings done by the author are hung in: 

The Buckingham Palace, London. 

Late American President John F. Kennedy’s Art Collection. 
Ex-President Lyndon B. Johnson’s Library Collection, Texas, U.S.A. 
Indian Embassy — Washington, U.S.A. 

United Nations Head Quarters, New York. 

Russian State Museum. USSR, and many other individuals. 


Secured autographs of International personalities upon his pencil sketches, 
e.g. Herr Adolf Hitler, President Roosevelt, Prime Minister Winston Churchill, 
Prof. Albert Einstein, George Bernard Shaw, Somerset Maugham, Lord Bertrand 
Russell, H. G. Wells, David Low, Walt Disney, Havelock Ellis, Dr. Will Durant, 
Charli Chaplin, Mahatma Gandhi, Pandit Jawaharlal Nehru, Rabindranath 
Tagore, Prime Minister Indira Gandhi and many other foreign dignitaries. 
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List .of Plates 


- Sanchi: Torso of a Bodhisattva. Early medieval period. Probably Pala. 


VII to LX Century A.D. Height 2'.10}”. Victoria and Albert Museum, London. 
Sanchi: The Great Stupa. West gate. Front view. Early I Century A.D. 
Sanchi: South Gate. Bracket dryad. Early I Century A.D. 


Saranath: The Teaching Buddha. V Century A.D. Chunar sand stone. Height 5’-3”. 
Sarnath Museum. 


Saranath: Lion Capital. /// Century B.C. Polished chunar stone. 7° x 2'-10”. Sarnath 
Museum. 


Saranath: Torso. 
Konarak: Sun Temple. The fourth south wheel. X//I Century A.D. 


Konarak : Sun Temple. Cymbal player. Third floor porch. Facing east. 
1238-1264 A.D. 


Konarak : Attendant Elephant. In its trunk it carries a human figure with a shield. 
XIII Century A.D. 


Konarak: Figure of a Horse Trampling down a Warrior. Kalinga period. 


. Mathura: Lady in Waiting. // Century A.D. Bharat Kala Bhavan collection, Varanasi. 


. Bhuvaneswara: Mother and Child. XJ Century A.D. Sand stone. Height 3’. 


Indian Museum, Calcutta. 


. Bhuvaneswara: Woman with a Mirror. XJ Century A.D. Sand stone. Height 3'.1}”. 


Indian Museum, Calcutta. 


Bhuvaneswara : Woman Writing Love Letter. X/ Century A.D. Sand stone. 
Height 2’.3”. Indian Museum, Calcutta. 


. Bhuvaneswara: Lion Bracket. XJ Century A.D. Sand stone. Indian Museum, 


Calcutta. 


Amaravati: Railing Medallion. The Buddha subdues the mad elephant. 
IT Century A.D. Marble. Diagram 2’.11”. Government Museum, Madras. 


. Bombay: Elephanta Caves. Siva Maheswara: The Great God. 


The faces are nearly five feet in height. VIII Century A.D. 


. Elephanta: Siva Cave Temple. A door guardian. VIII Century A.D. 
. Khajuraho: Flute Player. Chandella period, XI Century A.D. Sand stone. 
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23. 


24. 


26. 


27. 


28. 


29. 


30. 


32. 


Aihole : Ladkhan Temple. Detail: Maithuna from a pillar at the entrance. 
c. 450 A.D. 


Aihole : Ladkhan Temple. Detail: Outside pillar figures. c. 50 A.D. 


Badami: Cave I. Flying figures on ceiling. Diameter 2'.63”. 
Late VI Century A.D. 


North India: Yakshi or Vrksaka (dryad) beneath a tree. Late medieval period. 
XIII Century A.D. Relief. Sand stone. Height 1’.6)”. Rietberg Museum, Zurich. 


Bengal: Ganga. Sena period. XII Century A.D. Height 5'.7". 
Varendra Research Museum, Rajshahi, East Pakistan. 


. South India: Siva Nataraja (King of Dancers). X//-X/// Century A.D. Front view. 


Bronze. Height 5'.?”. Museum Van Aziatische Kunst, Amsterdam. 


Halebid, Mysore State: A rock-hewn idol of Ganapati. Hoysala period. 
Built 1117 A.D. 


Vighna-Santhe, Mysore State: Garuda in front of Sukhanasi. Tower of the 
Lakshmi-Narasimha Temple. Hoysala period 1286 A.D. 


Halebid, Mysore State: Annapurna. Kedareswara Temple. Hoysala period. 
Beginning of the 13th century. 


Belur Temple, Mysore State: Madanika Image. A dance posture. 
Hoysala period. Built 1117 A.D. 


Belur Temple, Mysore State: Beauty and the Scorpion. Hoysala period. 
Built 1117 A.D. 


- Belur Temple, Mysore State: Beauty and the Mirror. Hoysala period. 


Built in 1117 A.D. 


Belur Temple, Mysore State: Mohini on pillar. Channakesava Temple. 
Hoysala period. Built in 1117 A.D. 
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Sanchi: Torso of a Bodhisattva. Karly medieval period. Probably Pala. 
VII to 1X Century A.D. Height 2'.10}”. Victoria and Albert Museum, London. 
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Sanchi: The Great Stupa. West gate. Front view. Early I Century A.D. 
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Saranath: The Teaching Buddha. V Century A.D. The preaching of the first sermon in the 
deer park of Banaras. Below : The Wheel of the Law; the five companions who deserted the 
future Buddha at Gaya but then became his first disciples; and (at the left)a woman and child 
(probably representing the donors). Chunar sand stone. Height 5'-3”. Sarnath Museum. 








Saranath: Lion Capital. /// Century B.C. Originally surmounted by the Wheel of the 
Law (Dharmachakra) from a column erected by King Asoka to commemorate the Buddha’s 
Preaching in Sarnath of the first sermon. Polished chunar stone. 7’ 2'-10". Sarnath Museum. 
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Saranath: Torso. 
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Konarak : Sun Temple. The fourth south wheel. X/J/ Century A.D. One of the twenty-four 
giant wheels belonging to the mythical chariot of the Sun-god. The temple of Konarak is 
an architectural image, built in the form of a chariot or wheeled-car. Konarak is the work of 
Narasimha I of the Ganga dynasty and was built sometime between 1238-1264 A.D. 








Konarak : Sun Temple. Cymbal player. Third floor porch. Facing east. 1238-1264 A.D. 
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Konarak : Figure of a Horse Trampling down a Warrior. Kalinga period. 
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Mathura: Lady in Waiting. // Century A.D. Bharat Kala Bhavan collection, Varanasi. 
This graceful figure of a young lady-in-waiting is from Mathura. The figure here supports a 
stone bowl, with a covered basket in the upraised left hand and a water-vessel in the other 
hand. It is considered the most valuable stone sculpture; the technique is of high order, 








Bhuvaneswara: Mother and Child. XJ Century A.D. Sand stone. Height 3’. 


Indian Museum, Calcutta. 
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or. XJ Century A.D. Sand stone. Height 3'.1}”. 


Bhuvaneswara: Woman with a Mirr 


Indian Museum, Calcutta. 
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Bhuvaneswara: Woman Writing Love Letter. X/ Century A.D. Sand stone. 


Height 2’.3”. Indian Museum, Calcutta. 

















i 
A 


dallion. The Buddha subdues the mad elephant, 
Diagram 2’.11”. Government Museum, Madras. 
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Bombay : Elephanta Caves. Siva Maheswara 
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Elephanta: Siva Cave Temple. A door guardian. V//I Century A.D. 











Khajuraho: Flute Player. Chandella period. XI Century A.D. Sand stone. A lady 
playing on the flute —although represented by a back-view, this is the most graceful 
pose which has allowed the sculptor full scope for his art and technique. The beautiful 
body lines are eloquent with a fluidity of artistic expression and physical values. _ 
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Aihole : Ladkhan Temple. Detail : Maithuna from a pillar at the entrance. c. 450 A.D. 
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Aihole : Ladkhan Temple. Detail : Outside pillar figures. c. 450 A.D. - 
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Badami: Cave I. Flying figures on ceiling. Diameter 2’.6}”. “a ‘en 
Late VI Century A.D. ” 














. x « * i 


North India: Yakshi or Vrksaka (dryad) beneath a tree. Late medieval period. qe r 
XIII Century A.D. Relief. Sand stone. Height 1’.6}”. Rietberg Museum, Zurich. = 
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Bengal: Ganga. Sena period. XII Century A.D. Height 5’.7’. 
Varendra Research Museum, Rajshahi, East Pakistan. 











South India : Siva Nataraja (King of Dancers). X//-X/II Century A.D. Front view. 
Bronze. Height 5’.?”. Museum Van Aziatische Kunst, Amsterdam. 








Halebid, Mysore State: A rock-hewn idol of Ganapati. Hoysala period. 
Built 1117 A.D. 








Vighna-Santhe, Mysore State: Garuda in front of Sukhanasi. Tower of the 
Lakshmi-Narasimha Temple. Hoysala period 1286 A.D. 








Halebid, Mysore State: Annapurna. Kedareswara Temple. Hoysala period. 


Beginning of the 13th century. 








danika Image. A dance posture. 


Belur Temple, Mysore State: Ma 


Hoysala period. Built 1117 A.D. 











Belur Temple, Mysore State: Beauty and the Mirror. Hoysala period. 


Built in 1117 A.D. 
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ini on pillar. Channakesava Temple. 


Belur Temple, Mysore State: Moh 


Hoysala period. Built in 1117 A.D. 

















